Entangled Modernity
Multiple Architectural Expressions of Global Phenomena:
the Late Ottoman Example

STeraN Wesen

The artistic and architectural expressions of a society are mainly received in terms of its cultural
background. In order to interpret them, it is necessary to ask about the context of cultural
production. But discussing the cultural setting of artistic production is quite problematic. In
many cases observers apply conceptions of culture and history that a based on exclusive
and essentialist models. Individuals and societies often have constructed other cultures ex
negativo as a foil to their self-image. Along these lines we generally assume that different
cultures have different historical experiences and that the material cultural manifestations are
monuments to othemess. Sure, the Taj Mahal, the Cathedral of Cologne, Versailles and the
Sileimaniye Mosque are congenial constructions of cultures of differing geographical settings
and historical experiences. But in our need for the other we lose sight of joint features
and parallel developments occurming in different cultures or common experiences, Even
through cross-cultural interaction and identities are the reality in most urban settings, Samuel
P. Huntington'’s self-fulfilling prophecy has developed an enormous identification power for
our day's societies. While thinking of the past, of concepts of cultures and its heritages we
often apply essentialist views on self and other, similar to Huntington's reading, and we are
inclined to subscribe to well confined, distinctive cultural unites — a tendency which tourist
industry uses successful for marketing strategies. This article follows a revisionist trend of
historiography and argues for a shared but multiple heritage of an “entangled modemity”,

Entangled Modernity and its theoretical background

Historiography has made its contribution to penetrate the above sketched mental boarders.
Already Fernand Braudel's view of the Mediterranean had introduced new perspectives on
intra-regional interactions and gave cultural exchange and hybrid cultures new importance.’
The concept of histoire croisée or entangled history, of multilayered, interconnected trans-
national developments, became important, and not only for economic historians.? and
postcolonial studies allowed new views from and on peripheries.? Recent discussions of an

' Cf as well: Hodgson, Marshall, Rethinking World Histary: Essays on Europe, Islam and Wrid History, Edited with
an Introduction and Conclusion, by Edmund Burke, Cambridge (1993).

¥ Wemer, Michael/Zimmermann, Bénédicte: “Vergleich, Transfer, Verflechtung, Der Ansatz der Histoire croisée
und die Herausforderung des Transnationalen", Geschichte und Gesellschaft 28 (2002), pp. 607-636,

*  See among others Nalbantoglu, G. B. and Wong, C. T. (eds.), Postcolonial Space(s), New Haven 1997,
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“Islamic Enlightenment” go even a step further to claim parallel historical processes on both
sides of the Mediterranean. Contested but not entirely rejected, R. Schulze's approach is
based on phenomena that are often different in expression but close in time, motivation, and
to a certain extent, character. Parallel processes can be explained by intellectual exchange or
similar historical experiences, based on a configuring zeitgeist, a genius saeculi. If we neglect
pure synchronism, and look for causality we encounter difficulties in the search for contact
zones and we are not yet well informed about intellectual and cultural exchange in the earty
modemn Mediterranean. How should a zeitgeist exist or be shared in settings of limited trans-
regional interaction?

The picture becomes more complex when we account for the differential experience
of modemity. Certainly the age of colonialism, the Industrial Revolution and intensifying
globalisation, with the steamboat, trains and telegraph, contact zones became even denser
and the flow of ideas followed in an increasing rhythm. For historians of the 19 century
these contact zones are much easier to identify due to newspaper and print media which
assumed an important role in the experience of the common modem time.* But even this,
what now appears to be obvious, took a long time to find its way into scholarly debates. Still
many histonans of the West continue to see modemity in the non-west as derivative from
“"modemity proper”. Modemity was subjected to the teleology of a linear concept of history.
The experience that different pre-modem societies did not follow a single developmental
template, i.e. western model of modemity, but many forms of it, had confused numerous
development theorists. For many decades the notion — modemity as a result of technological
modemisation — had been an article of faith and an essential part of a sense of western
supenonty and non-western alienation.®

Today, debates offer a number of challenges that move beyond the logic of presences
and absences of markers of modemity, as industrialisation, urbanisation, secularisation,
rationalisation, individualisation, etc, inherent in such thinking. They were very important
phenomena but not the only and exclusive way how modemity was expressed or developed
in different contexts. One line of argument is that the assumption of European uniqueness
has overlooked the extra-European cultural borrowings and developments that enabled
modemity or negated altemnative forms and expressions. Recent economic and social
developments in East Asian for example have forced modemisation traditional theorists to

Y Most prominent is the discussion among German scholars, Cf. as its main protagonist: Schulze, Reinhard: “Das
slamische |8, Jahrhundert, Versuch einer historiographischen Kritik", Die Weit des lslams 300X (1990). pp.
140-159; and “Was ist die islamische Aufikirung?”, Die Welt des Islams 36 (1996). pp. 276-325. See ako more
recently Rouayeb, Khaled, “Opening the Gate of Venfication: The Forgotten Arab-lslamic Florescriece of the
I7™ Century”, LIMES (2006), pp. 261-281.

*  Anderson, Benedict R.: Imagined communities: reflections on the origin and spread of nationalism. London
1983, 22 f. For some of its matenal consequences in Damascus see: Weber, Stefan, “Images of Imagined
Worlds, Self-image and Worldview in Late Ottornan Wall Paintings™. In: Hanssen, J./Philipp, Th./Weber, St.:
The Empire in the City: Arab Provincial Capitals in the Late Ottoman Empire, BTS 88, Beirut (2002) 145-
171

*  For a common, unique and homogenised modemity of. for example: Smith, David H., Becoming modem,
individual change in six developing countries, Cambridge/Mass. 1974
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revise previous concepts.” Postcolonial theonists have also opened the gate for a rethinking of
the experience of modemity of the 19™ and early 20" centuries outside Europe and North
Amenica. They have argued that the experience of colonialism have affected not only the
periphenes but played a decisive role in shaping metropolitan modemity.®* But much more
than a honizontal reciprocal relationship, giobal modemity can be seen as a cultural fertilisation
across multiple layers of interacting, opposing or negotiating dynamics amidst unequal power
relations between the West and the non-\West.” Even if Europe plays a dominant role, it is
not necessarily normative. There are many more forces in this interdependent net of local
forms of modemity.'?

Many names, like multiple, local, or even altemative modemities were given for vemacular
expenences or expressions of modemity, but it is important to bear in mind that they
are not isolated but synchronic, or more precisely interlinked, developments and different
manifestations of global phenomena. Some might be in opposition to hegemonic patterns,
locking for alternative models, some might be vermnacular or locally very specific — it is the
communication and interaction, the dependence and simultaneous dewviation from the
other which makes this development an "entangled modemity”. Modemity is by definition
global and has affected nearly every society — it is a shared heritage with multiple but not
independent manifestatiops.'' We need to distinguish between the process and expression of
historical developments. The expressions might look different; ways of resistance, integration,
imitation, adoption, inspiration and creation of new cultural patterns ex novo are quite diverse
as the case may be — active forces, concepts of time and space, and motivations are often
similar. To understand how far these elements have influenced and changed the pre-modemn
organisation of a given society, the expression of cultural change, architecture and urban
design, for example, need to be analysed in their specific contexts.

The Ottoman case

This study follows the epistemological critiques of autobiographical accounts of western
modemity. At the same time, it will reconstruct empincally the dynamics of different local
societies focussing on the example of architectural expressions of vernacular modermnity in
the late Ottoman Empire. For our purpose the Ottoman case is a stimulating example: it was

! Shmuel Eisenstadt, for example, one of the leading scholars, revised his theories. Cf.: Eisenstadt, Shmuel N.:
“The Basic Characteristics of Modemisation”, in: Eisenstadt, Shmuel N., Modemisation, protest and change,
Eaglewood Ciiffs 1966, pp. |-19, Bisenstadt, Shmuel M. (ed.), Multiple modernities, MNew Brunswick 2002,

#  Cf. among others: Chakrabarty, Dipesh, Habitations of Modemity; Essays in the Wake of Subaltern Studies,
with a foreword by Homi K. Bhabha, Chicage 2002; Gaonkar, Dilip Parameshwar (ed.), Alternative modemities,
America regarding urban and rural societies or different social strata.

*  Mitchell, Timothy, “The Stage of Modemity,” in The Question of Modemity edited by Timothy Mitchel,
Minneapolis/London 1999, |-34.

'® Cf. Bayly, CA, The Birth of the Modern World, |780-1914. Global Connections and Comparisons, Oxford
2004,

""" MNederveen Pieterse, Jan: Globalsation and Culture. Global Mélange, Littlefield 2004.
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