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InTRODUCTION!

Modem-day urban landscapes in the Near East are contemporary wit-
nesses Lo their history, Thus, four hundred years of Oitoman presence (1516-
1918} and culwral concepts left a distinctive imprint on urban centres in
Syria. The cityscapes of both Aleppo and Damascus, for example, were largely
modified by important trade cenires and mosques during the first one hundred
years after their incorporation into the Ottoman Empire. The urban skyline
of both cities is marked by wide-span domes and variations on the typical
Otoman *pencil shaped minarets’, as well as by a series of civil foundations
situated in the sbg and bearing the names of a number of Ottoman civil
servants. The Ottoman presence is evident for the visitor to these cities.

To what extent can we talk of the *Ottomanization” of the cityscape? Is the
import of imperial art obvious, or do local modifications of the Qttoman prin-
tiples of form dominate? The character of Ottoman constructions in the Otto-
man provinces will be studied here using the city of Damascus as an example.
The development of Ottoman architecture in Damascus in the 16% and 17%
centuries can be divided into three stages.

~a) A surprising continuity marks the preliminary phase of Outoman rule in
Damascus. Local traditions of construction remain almost unchanged at the
beginning, even if one can already find interpretations of Ottoman architec-
twral design in 932/1525-26, for the first time.

bj By the mid-16" century at the latest, more and more concepts of con-
struction, design, and technique, which still cannot be considered genuine im-
perial art, are imported from the capital. A specific expression of cultural
self-awarcness, as a part of the Ottoman cultural sphere, derives from the ad-
aptation of Ottoman forms of expression and structure and their merger with
local traditions. This is how the Ottoman city of Damascus emerged. Hence,

' L would like to thank Tens-Peter Hanssen, Rafih Madwar and especially Simone Bass for
tliedr immiense help in writing the English version of the 1=xt. Furthermore, T must EXPIESS my
thanks to Murih Kawakibi, Akram Ulabi, Astrid Meier, Jean-Paul Pascusl and Sarab Aassi Tor
their hicfp in cnabling me o find my way around 16% century Damascus.
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one can speak of the "Oitomanization” of the urban skyline. The term *Otio-
manization” 15 used here in the sense of an integration of Ottoman architectural
vocabulary, clearly distinguishing a building as Ottoman, without standardis-
ing its architecture as such. The city presents to every visitor an unmistakable
Ottornan character, with its new cily centre and the development of a commer-
cial centre bearing Ottoman forms and structure. We will see how this oc-
curred on the basis of local traditions.

c] The specific Damascene symbiosis of local and Ottoman forms and tech-
niques finally leads to the canonisation of a local style based as much in the
Onoman concept of structure as in the local tradition of Damascus. It will be
demonstrated that there is no contradiction between the emphasis on local tra-
ditions and their further use, and the simulianeous extensive integration of Oi-
toman forms and structures. The Ottoman conception of culture (Kultur-
verstindnis) makes the expression of particular local forms straying from those
of the capital possible, while still demonstrating their artachment to the cul-
tural sphere of the Owomans,

. ConTiNuITY

Is it commeonly known that Ottoman rule in the Bilad a&-5am was initially
characterised by 4 remarkable continuity and relative tolerance on the political
level. In Damascus, the Governor Ganbirdi al-Gagzalt (924/1518 until 927/
1321) was confirmed in his office and served until his rebellion, while the gov-
emor of the Mamluks in Aleppo. Hayrbak, was transferred to the same post in
Cairo. The Mamluk Qadi al-Cuda*, Wall ad-Din ibn al-Farfor, who had held
the post of the highest (adi of Damascus right up to the Ottoman conguest,
regained his office in 924/1518.° The outstanding [eature of the establishment
of Cttoman institutions in Damascus was continuity.

The same is true of architecture. Sultan Selim 1(1512-20) kept Sihib ad-Din
Ahmad Thn al-"Auar as the Damascene chief architect, commissioning him to
design new buildings, Buildings in Damascus seemed initially to inherit
the Mamluk architectural tradition, as already demonstmated by Michael
Meinecke.! With a few notable exceptions, the continuity in the local building
traditions of the first decades is striking,

# Terms of office of Ibn al-FarfGr (895, 1490-037/ 15301 024/ 1518-926/ 1520, W27/1520, 44/
1524-936/1530. See: M. Ton Gum’a, al-Bafowdt wa-'I-0uddt [ Dimaig, in: 8. al-Muneggid.
Wuldr Dimaly {1 0-"Akd al-"Umndni, (Domascos, 19493, pp, 1-10 and %. Thn Tilin, (heddr
Dimagq, af-Tage al-Bassdm fi Dikr man wedilive (Gadd’ ad-Sdum, (edited by §. al-Munagdid), (Da-
mascus, 19561, pp. [B2-184, 310, 312-15, See for the political histwery of the tme: M, A,
Bakhit, The Qttiwnan Province of Dumascay o the Sidteenth Century, (Beirut, 19825, and A,
Rihg, al-"Arat wa-"1-"Utmdniviin, 3161916, (Damascus, 1993), pp. 55-226,

' Bee: M. Meinecke, “Die osmanische Architcktur des 16, Jahrhunderts in Damaskus™, in:
G Fehér (ed.), Fifth fnternational Congress of Turkish Art, Budapest TYTS, {Budapest, 1978),
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The lay-out of the carly Ouoman prayer-halls clearly demonstrates a
Mamluk conception of space. This is true of the prayer-hall of the famous
Giimi® as-Salim of Selim T in as-Salihiva (924/ 1518, fig. 1). This mosque
originally had only two aisles perpendicular to the gibla wall* which recalled
the praver-hall of the Mamluk Sibd'Tya mosque (fig. 2). The central dome-
chamber construction of the Otlomans was not yet introduced.

If one compares the Turbat Lutfi Ba%a (ca. 1534, fig. 3)° with the fagade of
the Masgid as-Sagifa (1411-12, fig. 4), one can find a more-or-less similar
shaping of the fagades. Wide rectangular areas of decor are inserted in the
typical Mamlukian ablaq stripes. and are framed with protruding bands. The
medallions fitied into a frame and defined by knotled ribbons are typical. Only
by taking a close look can one detect very subtle shifts in the decoration, for
example, twisted ribbons running along the facade.
~ The continuity seems to be interrupted by the violent suppression of al-
Gazdli's rebellion in 927/1521 and the subsequent demolition of Mamluk
structures, unlike those in Cairo and Baghdad. The province came under al-

§75-353, For the city”s archilectural development of the time, also see: 1-P. Pascual, Deannas
Wl Fin du XVIE Siecie d'aprés wois Actes de Wagl Onomans, (Damascus, 1983), and M.
al-Eawakila, “al-Hayat al- Umraniyva 7 Dimadg (5-'1-"Ahd al-"Utmani™, ar-Turd? al-"Arabi, ‘Adad
sy Dignadg wa-'t-Tdridy, 35/56 (19941, pp. 177-195. For a wider context: A. Ruymand,
“The Onoman Conquest and the Development of the Greal Arab Towns™, LTS, 1, (1979
A, pp. BA100 and A, Raymoend, af-‘Awdgm al-Arabive, Twdrapdd wa- 'l Usrdnubd
i -Fatra al-Uindnfve, (Damascus, 1986), (Arabic trnslaton from Greand Villes Arabes d
.!.Epﬂque Ehtomane 1985 § The Grear Arab Cities in the 16eh-18th Cenmuries, An Introduction.
1984).

! Inthe h:gmmm__ af this century, the prayer-hall of the Giimi” as-Salfmi was enfarged by add-

img 2 aisles to give o total of four, For this building, see: Bakhit, Damoycuns, pp. 1316, fn, 79,
ll,'ja]lﬁ Ibn Gum'a, ai-Batawdr wa-"-Qudar, pp. 3-4; 8. Ibn Tilin, Histoire des Gowvernears
Tures de Damas, in: H. Lacust. Les Gowvernenrs de Damas sous les Mamlouks ¢1 les premiers
Oftamans (638-1156), traduction des Annales d'Thn Titin e d'fhi Gum'a, 1Damascus 1952),
148 §. Ihn Tilin, Mufakahar al-Hiltlan i Hewddip az-Zamdn, Tarih Mage wa-"$-8am, 2od
\F,p"lun‘g, edited by M. Mustafi, (Cairo, 1964), p. 68; Pascual, XV Siécle, b, 1; Meinecke,
“osmanische Architekur”, pp. 577, 582; M, Memecke, “Der Survey des Damaszener Altstadi-
'r}ﬂle.h gs-Sdlihiva”, Damaszensr Mitteilongen, 1, (1983), No. 50; M. Meinecke, Lhe mam-
IHHS-L‘-'M Architektur in Agvpten wnd Syrien 54801250 bis 923/1517, (Glickstadt, 1992), vol. 1,
o 206; A ar-Rihawt and E. Ouechek, “Les deux Takiya de Damas - La Takiva et ln Madrasa
Sulaymiiniyya du Marj et la Tokiya as-Salimiyya de Sulibiyya”, BEQ , 27, (1975), pp. 217-226;
IrS':n.wngel Les momements histerigues de Damas, (Beirul, I';‘32‘.| No. 100 M. A, Talas, Appen-
dix in Y. Tho "Abd al-Hidi, Timdr al-Magdsid 7 Dikr al-Masagid, edited by M. A, Talas, (Beinat,
1575), No. 1&1; K. Wulzinger and C. Watainger, Damaskus, die islamisehe Swadt, (Berlin, 1924),
DN VIL

* For this building, see: Than Gum'a, al-Bdsawds wa-"1-0wddr, p. 125 Ton Toln, Gowvernewrs
Twres, p, 166; ol-Kawakibi, “al-Hayat al-"Umrantya™, p 185 A, von Kremer, Topograpiie von
Damaskus 1 (Denkschriften der philosophisch- hlswnschm Clusse der kaiserlichen Akademic
,jﬁ‘ﬂmmdmﬂ. Y, Wien, 1855, p. 16; Poscunl, X1 Sidele, tab.1; Meinecke, “osmanische
Architektur”, p. 579. D. Sack, Dq;r.rm.skrn Entwic J.n'mr,;,- e Strukturen efner oriensaliseh-
ﬁhﬂﬂdﬂﬁ Stadlt, (Mainz, 19899, Mo, 4.8; St Weber, “Der Margo-Platz in Damaskus - Die
‘Entstchung cines modemen Stadtzentrums wnter den Osmanen als Awsdruck sirukiurellen
wm: (180819187, Damaszener Mineilungen, 10, {1998, Mo, 70; Wulanger and Wai-
ginger, Damaskus. Bi3-8.
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most direct administration by Istanbul.” Mamluk architectural principles are
still used as late as 1534 in the turba of Lutlt Basa, but already the Zawiya as-
Samadiva, erected in 934/1527, makes use of a central dome covering a square
room. This is the Ottoman concept of the central dome-chamber (fig, 5, 6. It
was most probably the patron of the building, Muhammad ibn Halil as-Sam&di
{d. 948/1541-42)%, who instructed the local craftsman to build a central dome,
He had been o Istanbul for an audience with Sultan Selim 1, who gave him a
fief, and it seems certain that he was deeply impressed by the Ottoman use of
space in their mosques. As-Samadi’s craftsmen resorted to a known construe-
tion method, since the construction technique of an Ottoman central dome with
its low pendentives was nol yel known in Damascus. The inner space of the
maosgue appears 1o be a gigantic Mamluk turba, Squinchs constitute the zone
of transition to the polygonal two-storied drum on which a high rising cupola
rests (fig. 6). Ten years after the Ortoman conguest, we already find in the
ZiwTya as-Samidiva a typical Ottoman feature of construction — the central
dome for a larger mosque exceuted in the style of the local radition of con-
struction, This indicates the direction of further development in Damascus. It
is nevertheless not possible at this stage to speak of an Otomanization of the
urban architecture. This was soon to change.

II. THE CREATION OF OTTOMAN DAMASCUS

IL1. The importation of consiruction features

The well known Takiya as-Sulaymaniya (962/1554 until 967/1560, fig. 7-
104" constitutes the turning point in the design of Onoeman buildings in Damas-

A non-local qidi (for a very short term) and wall was sent from Tstanbul for the first Gme in
OB S21, for example, janissaries were stiioned bere, and 4 census was cacted out in the proy-
nce in 932/1525-26 (after the census of 922/15316 in Damascus). Compare: Bakhit, Doamascus,
p. 36; Ibn Gum'a, al-Bdfmedr wa--0udd, pp. 4-5; Tbn Tiltn, Quddr Dimaig, p. 311; al-
Kawikibl, ""al-Hayit al-'[]mrﬁnT}'a". p- 183,

7 For this building, see: N, al-Cinzzi, Lug as-Samar wa Qaif ai-Tamar, Min Tarddim ‘A'vin
ap-Tabaga al- Tl min al-Qurn al-Hadi "Ar, edited by M. a&-Sayh, (Damascus, 1981), val. 1,
po 130y T 55 wol, T po 600, . 2 Pascual, XV Sidele, tab.0: Talas, Appendix, No. [%0
Further, see for the recomstruction of 105471644.45: H, Gaobe, Arabisele Tascheiften i Syrien,
{Beirut, 1978), No, 194-95; al-Kewakibi, “al-Huoyil al-"Umriniva®”, p. 185; Pascual, KV Sidcle,
tab.1; D, Sack, “Damaskus, die Stadt intrn muros, Ein Beitrug zu den Arbeiten der “lnter
nationalen Kommission zum Schutz der Ahstadt von Damaskus™, Damaszener Mitteilungen, 1,
(E983), p. 288, Sack, Damaviuy, No. 4.66; Wulringer and Wotsinger, Damastny, Ffo-2.

¥ For Muhammad as-Samidi, who had great influence in Damascos, see: Bakhit, Damascs,
pp. 1B3-84; al-Gazzl, Lugf as-Samar, veol, 1, p, 130, fn. 3; vol, 11, p. 600, fn. 2; Tbn Gum's, al-
Basawdt wa-"-Quddr, p. 39, fm. | (the editor al-Munagiid quotes al-Muhibbi here); A, an-
Nu'aymi, ad-Diris ff Taril al-Maddris, edited by L Sams ad-Din, (Beiru, 19903, vol. 11, p, 171
Tulas, Appendix, Mo, 190, An influence of Mamluk models, such as the Qubbat ol-Fadawiya ¢
Yagbak (1479-81) in Cairo, can be excluded because of the historcal dat svailuble on a2
Sarmddi,

* For this building, see: Bakhit, Danascas, p. |16 (with funther literature); E. Egli, Sinan, dor
Bawmeisier oxmanischer Glanzzen, (Ziinch, 1954), pp. 74 <75, al-Gazzy, Ll as-Samar, vol, TI,
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cus. The famous takiya of Silleyman 1 (1520-66), designed by Mimar Sinan
(~LHNI-1388), is in many ways exceptional for Damascos. The Sultan in Istan-
bul eommissioned the court architect 1o construct it, and this complex (al-
Tokiva as-Sulaymaniva and the nearby Madrass as-Salimiya of Selim 11} is
probably the only carly Otloman structure in Damascus which was not planned
ingite, Local forms were integrated over the course of the construction, but the
majority of the construction clements (tiles, carved stones, covering of the
dome, etc.) were produced by craftsmen obviously familiar with these tech-
nigues and design, and not by local crafismen. From this we may deduce that
an Anatolian workshop was present during constrmiction.

‘The mosgue itself has a very simple grovnd plan, A central dome rests upon
the rectangular cube, without any further division of space (fig. 10}, but it is
fumished with architectural elements which had been unknown before in Du-
mascus, First of all, there are the Otioman pencil shaped minarets which flank
the building on the sides, then the flat and wide-span cupola with its lead cover
angd the small buttresses which support the bevelled, almost round, drum. In-
side, e low pendentives make the transition from the rectangular room o the
“drum. The ante-chamber, with its double row of columns, 1s also a new lea-
tore, Besides the use of tiles inside the building and on the fagade, which will
be discussed below, this is the first appearance of the Ottoman folded capitals,
rounded pointed arches, Ottoman twisted mugarnas, and many more details
which are new to Damascus,

The takiya of Sileyman is the “most Otioman building” in Damascus de-
spite the integration of local decorative elements and, as such, had an enor-
mous impact on the architecture of its time. The architectural features of this
building and its Ottoman forms of design were subsequently cmulated
throughout the wown. A far reaching Ottomanization of the artistic style can be
discerned from the early fifties of the 16th century onwards, The design of the
decor and the lay-oul evolves, with certain local adaptation, into the typical
Citomun one.

Let us discuss the lay-out first, Single elements of the cupola become inle-
grated into the canon of the Damascene architectural features at this time, even
if the local form of the cupola will later come to dominare again, ‘This is true,

pp. 15657 G, Guodwin, A Hiwery of Ontomman Architecrwre, (Oxford, 1971), pp. 256-537;
G, Goodwin, “The Tekke of Siileiman L., Dumascus™, FPalesting Explovation Charterly, 110,
(I978), pp. 127-29, Fir. 13b-14a; . al-Hasani, *at-Takiya as-Sulaymaniya £ Dimady”, Wagal
lit mi-Magma® al-"Timi al-"Aratd, XXX1, (1956}, pp. 222-37, 437 50; Meinecke, “osmanische
Architcktur™, pp. 380-81; Meinecke, smamilubische Architekioe, vol, 1, po 2060-07; Pascual,
XV Bidele, tab. 1 A ar-Ribdwt, “al-Abniya al-Alwdya [§ Dimasy, Dicdsa wa-Tabgig, 1 oat-
Takya wa-"l-Madrasa as-Sulaymandyalinf bi Dimusq”, AA4AS, VIL (1957), pp. 123-34; ar-
Ribiind ol Ouechek, “deuax Tekiva”, pp. 217-226; Sack, Damaxkas, Moo 4.0; Saovaget, fes
monmntents istorigues, Mo, T1; Talas, Appendix, Moo 1420 Wuolzinger amd Warzinger,
Dhamarkus, W /1-2.
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above all, for the central dome which becomes the dominating principle of
construction in the Damascene mosgues, The sguinch is replaced by low
pendentives, However, only the dome of the Sinintya Mosque preserved a
lead covering (999/1591, fig. 113", and buttresses of the drum can only be
found at the mosque of Darwis Basa (982/1574-75, nig. 12)".

At the turba of Darwi Bata (982/1574-75, fig. 12, above left)'?, or the turba
of Murid Basa next to his mosque of 976/1568-69 until 983/1573-76, fig. 13,
right)' a mausoleum is separated from the mosque or the madrasa for the first
time, and the turba of Darwis Bisa is octagonal like some of its Istanbul mod-
¢ls. The ground plans of the Darwi8Tya and Sindniya Mosques recall, albeit on
a much smaller scale, the Mirimah Mosque in Istanbul '* The Madrasa as-
Salimiya (974/1566, fig. 7, above left; fig, 29, 300 of Selim I (1566-T4) in-
troduces into Damascene architecture a madrasa-type, used in Istanbul and
Anatolia, where the rooms are regularly distributed around a rectangular court-
vard. The iwin type which was still used in the Mamluk period, either in its
pure form, or strongly changed like the qi"a madrasas of the 15" century, van-
ishes completely. The typical Ouwoman organisation of such a school is estab-
lished in Damascus by the Madrasa as-Saltmiya,

Pencil-shaped minarets now appear in Damascus as a main feature of Otto-
man architecture, and as the foremest symbol of an Ottoman presence. We
have already examined the Taklya as-Sulaymaniva as a landmark. The mos-
ques of Darwis Basa (979/1571 until 982/1574, fig. 12), Sindn Baia (99471586
until 999/1591, fig. 11) and Sivignd Basa (1005/1596-97)' all have a slightly

1% Far this building, see: Bukhil, Damascus, p. 118; Gaube, Arabische fnschriften, No, B8
91; al-Gazed, Lutf as-Sannar, vol. 1, pp. 348-49; Ibn Gum'a, al-Basdr wa-"-(uddr, p. 20: P K,
Kappert, “Osmanische Inschriften in Syrien™, Damaszenee Mivteiungen, 1, (1983), pp. 108-08;
al-Kowikibi, “al-Hayit al-"Umriniya™, p. 183, Kremer, Topographic, p. 14; Meinccke,
“osmanische Architektur™, p. 585; Meinecke, mamiukische Archirebur, vol. L pp. 207-08; M.
A. al-Muhibbhi, Huldgar al-Agor i °Avdn al-Qarn al-Hadt Adar, (Beirut, 1970), vol. 11, pp. 215
I7; Pascual, XV Sidele, b, pp. 33-34, 44, 97 [1; Sack, Damaskuy, No. 4.59; Sauvager, L
mprents  fistovigues. Noo 79 Talas, Appendix, Noo 146; Wulginger and Waizinper,
Damaskus, D5-8.

"' For this building, sce: "A. Bahnasl, “al-(Hisdnl ad-Dimasqi” AAAS, 35, (1985), pp. 40 6
(about the tiles); Bakhit, Damasens, p. 117, Gaabe, Arabische fusehriffen, No, 143 Thn Gum'.-l,
af-Bedfavwds wa-"-0uddr, p, 16-and p, 17, fin, | (the editor al-Munagaid quotes al-Gaed here); al-
Kuwakibi, “al-Hayit al-'Umeiniya”, p. 186: Kremer, Topogruphie. p. 14; Meinccke,
“osmanische Architekiur™, p. 584; Meinecke, mamilukische Arclirelir, vol, 1, p. 208; Pascual,
XVF Sidele, tab, 1 Sack, Damaskus, po 108 Sauvager, Les momuments bistorigues, Mo, T1
Talas, Appendix, No. 105:; Wulzinger and Watzinger, Danaskus, CM-6.

" For this building, see the literature of fn. 11 and: Sack, Pumaskus, No. 4.23; Wulzinger
and Watzinger, Damaskus, Cf5-1.

" Faor this building, see: fn. 31,

" Compare: Meinecke, “osmanische Architekme”, pp. 554-85.

12 For this building, see: fn. 9.

% For this building. see: al-Kawikibi, **al-Huyat al-"Umriniya”, p. 188; Pascusl, XV Sidcle,
fab. 13 Sack, “intra muros™, p. 2860 Sack, Damacbus, Mo, 4.63; Talas, Appendiz, Mo, 297;
Wulzinger and Watainger, umaskes, E6-1,
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changed pencil-shaped minaret which is clearly visible from afar. Many more
examples can be given, but the *Ottomanization’ of the square Mamluk south-
eastern minaret of the Umayyad Mosque, achieved by adding a pencil-shaped
top. is the most striking one (fig. 14).

The same is true for the forms of decoration, The pointed bulbous arch of
Persian origin makes its way to Damascus and can, among others, be found in
large vaulted constructions such as the riwdg of the ante-chamber of the
Styagns Bata Mosque (fig. 13).

H.1.1. Tiles

Tiles became the most remarkable decoration technigue of the mosgue.
Large panels of locally produced tiles are 1o be found in several mosques and
turbas of Damascus. Local preduction of tiles was started in the Mamluk pe-
riod. Tiles appear at the beginning of the 15 century on different minarets,
and first at the Tawdzl Mosque and Turba (826/1423), These tiles are all as-
eribed to one workshop which did not survive the second half of the 15" cen-
tury. Meinecke assumes a short period of production in the twenties of the 15
century.'” The Ottomans reintroduced this technique of decoration later on.
The Takiva as-Sulayminiya (962/1554 until 967/1560) constitutes the prelude
of a whole series of tile-decoration, While no earlier example of Ottoman tiles
is to be found in Damascus'® its introduction is supposedly connected to the
restoration of the Dome of the Rock by Sultan Siileyman. Most probably, a
warkshop settled in Damascus after the conclusion of the work in Jerusalem,'
Much of the production after 1555 shows the influence of a Persian workshop
followed by the late 16" century lenik models in consequence.

The panels with the dark blue background at the takiva, or the extensive
panels of the Hammam al-Qi&ant (981/1573-74)" and the Gami” as-Sindniya
(994/1586 until 9991591, fig. 16) recall Persian style and colours. The dark
green tiles of the minaret of the Gami’ as-Sininiya, as well as the use of tiles
on the exterior fagade, point towards the Persian cultural sphere (fig. 11},

M. Meinecke, “Syrian Blue-and-white Tiles of the 915" Century™, Damaszener
Mirretinngen, 3. (1988), p. 211,

18 The iles for the Gimi” and Turbat MuhyT ad-Din ibn “Acabi (924/1518), whose completion
wiis commissioned by Sultan Selim, are dated later by on inserption: 99601588 (urbap and 0174/
1760-61 (mosgue). Also see: Gaube, Aratische fasclrifien, No, 201,

A friendly hint by Dr. Julian Raby. For the Mamluk Tawrfe Mosgque a workshop from
Tabriz is probable. CL: M. Meinecke, “Blue-and-white”, p. 205 and M. Meinccke, “Die
Emevemng von al-ChdsJerusalem durch den Osmanensultan Sulaimin Qandni™, Studics in e
Histary and Archaeclogy of Palestine, TI1, (1988), pp. 257-281.

* Fuor this building, sce; Bakhit, famascus, p. 117: 1bn Cium’a, al-Bafawar wa-"1-Juddr,
P 17, . 1 (the editor ul-Munag gid quotes al-Gazzi here); al-Kawikibi, “al-Hayat al-UmrinTya ",
po 186; Kremer, Topographie, p. 9 Pascual, XU/ Siécle, tub.1: Sack, “intrd mures™, p. 268,
Sack, Damaskus, Moo 4.32; Sauvagel, Les movinments Fistorigues, No, 82; Wulzinger and
Watanger, Dantaskus, Ef4-0.
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A tum towards models from Lznik is indicated by the example of the Gami’
and Turbat ad-Darwiiiva (terminated in 982/1574-75), Turbat al-Murddiya
{terminated in 983/1575-76), and the Turbat Saldh ad-Din*'. The examples of
Damascene local production do not give a uniform picture. Forms, colours,
size, and motives which are well known in Anatolia differ enormously from
each other. Even key-motives, for example the medallions formed by ribbons
enclosing a bunch of grapes, can be found in the Gami*® ad-Darwistya and the
Turbat Salih ad-Din (1020/1611, fig. 17) on a white background, and in the
(iami® as-Sindniya on a blue background, Different examples of local tile-pro-
duction, such as rectangular tile-panels finished with small arches, can he
found at the Takiva Sulaymaniya, Madrasa as-Salimiya, Gami® Darwi§ Basa,
Hammim al-Qisand (981/1573-74), Turbat Darwid Baia, Gami® Sinan Bagi
(fig. 16), Turbat Murid Basa (fig. 18), Mastabat Sa'd ad-Din al-Gibawi in
Midan (by 982/1574)2, Gami® Sinan Agd (972/1564-65)>, and Turbat Muhyi
ad-Din ibn "Arabi (decorated with tiles in 996/1588). '

The themes of decoration differ for the most part, and even in the rare cases
in which they are repeated side by side, they are still treated in the same man-
ner. Other motives, for example a tile-panel representing a prayer-carpet with
a mosque lamp in the DarwiSiya Mosque, are unique and show no relation to
other tiles of Damascene production. Another unique example is the restor-
tion-inscription of 1054/1644-45 on the gibla wall and the fountain of the
Ziwiva as-Samidiya, The style of the writing and the colouring are unigue in
Damascus, and immediate models are not known (fig. 19). The Ottomans, in
common with the Mamluks before them, sometimes used and reused single
tiles and panels as spolia in their constructions.™ Some small inscription pan-
¢ls can be found in mosques or even in domestic buildings.*

Local tile production, mostly independent of Iznik, began with the tiles for
the Takiya as-Sulayminiya and can be followed up well into the 19" century
by using signed and dated examples.

M The tiles of this Avyubid wrba are dated: 102071611, 10271618, and 1037/1627-28. For
this building, see: Bahnasi, “al-Qa%inT", pp. 25-26; Sack, “intra muros™, p. 1985 Suck,
Damaskus, Mo, 2,21, 2,22, Talas, Appendix, Mo, 188; Wulzinger and Watzinger, Dok,
Ff3-9.

2 For this building, see: Bahnasi, *al-0a%ant”, pp. 36 T; Bakhit, Damascus, po 1825 Gaube,
Arabische Tnschriften, No, 191-93; al-Kawikibi, "al-Hayat al-"Umraniya”, p. 185; Meinecke,
“asmanische Architektur”, p. 383; Sauvaget, Les monwments historigues, Mo, 72; Talas, Appen-
dix, No. 273, Wulzinger and Watzinger, Damaifos, Cf16-3,

3 For this building, see: Gaube, Avabische Inpefiriften, No. 88 al-Kawikibi, "al-Huyfit ul-
"Umraniya™, p. 185; Meinecke, “osmanische Architektur”, p. 383; Pascual, XV Sidcle, tab.ls
Sack, Damaskus, Na. 4.2; Talas, Appendix, Mo, 145; Wulzinger and Watzinger, Daniaskis,
Ef2-3,

¥ For example: Hammim al-Qwant (fagade), Hin az-Zayt (fagade), Hin al-Gihiva (fagade
and centre of the arches).

B For example: Bayt ad-Dind and Bayt Musabba™. Ottoman inscription tiles can be found
sparsely in the Gimi" Ahmadiva, Takiya al-Mawlawiys, Zwiya as-Samadi
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A turn towards models from Iznik is indicated by the example of the Gami’
and Turbat ad-Darwiiya (terminated in 982/1574-75), Turbat al-Muradiya
{terminated in 983/1575-76), and the Turbat Saldh ad-Din!, The examples of
Damascene local production do not give a uniform picture. Forms, colours,
size, and motives which are well known in Anatolia differ enormously from
each other. Even key-motives, for example the medallions formed by ribbons
enclosing a bunch of grapes, can be found in the Gami" ad-Darwidiya and the
Turbat Saldh ad-Din (1020/1611, fig. 17) on a white background, and in the
Giami® as-Sinaniya on 4 blue background. Different examples of local tile-pro-
duction, such as rectangular tile-panels finished with small arches, can be
found at the Takiya Sulaymaniya, Madrasa as-Salimiva, Gami® Darwis Basi,
Hammam al-Qigini (981/1573-74), Turbat Darwis Basa, Gami' Sinan Basi
(fig. 16), Turbar Murdd Basa (fig. 18). Mastabat Sa'd ad-Din al-Gibawi in
Midin (by 982/1574)2, Gami’ Sindin Agi (972/1564-65)™, and Turbat Muhyi
ad-Din ibn "Arabl (decorated with tiles in 996/1588),

The themes of decoration differ for the most part, and even in the rare cases
in which they are repeated side by side, they are still treated in the same man-
ner. Other motives, for example a tile-panel representing a prayer-carpet with
a mosque lamp in the Darwidiya Mosque, are unigue and show no relation o
other tiles of Damascene production. Another unique example is the restori-
tion-inscription of 1054/1644-45 on the gibla wall and the fountain of the
ZawTya as-Samadiva. The style of the writing and the colouring are unique in
Damascus, and immediate models are not known (fig. 19). The Ottomans, in

common with the Mamluks before them, sometimes used and reused single

tiles and panels as spolia in their constructions.™ Some small inscription pan-
els can be found in mosques or even in domestic buildings.”

Local tile production, mostly independent of Iznik, began with the tiles for
the Tukiya as-Sulaymantya and can be followed up well into the 19" century
by using signed and dated examples,

3 The tiles of this Ayyubid wrba are dated: 102001611, 1027/1618. and 1037/1627-28. Far
this building, see: Bahnasi, “ol-Q&3nT", pp. 25-26; Sack, “intra muras”, po 1985: Swck,
Dameskes, Mo, 2,21, 2.22; Tulus, Appendix, No. 188 Wuolzinger and Walzinger, Dasastus,
Fi3-49,

= For this building, see; Bahnast, “al-Qa%ant™, pp. 36 f; Bakhit, Daprascws, p. 182; Gaube
Avahische Inschrifren, Mo, 191-93; al-Kawakibt, “al-Hayit al-"Umriniya™, p, 185; Meinecke,
“gsmanische Architckiur™, p. 583; Sauvagel, Les monnuments historigues, No. T2 Talas, Appen-
dix, No, 273 Wulzinger and Watzinger, Damasiuy, C16-3,

B Fyr this building, see: Gaobe, Arabische fuschriiien, No, 88; al-Kawiakibi, “ol-Hayal als
Umriniya”, p. 185; Meinecke, “osmanische Architekiur®, p. 583; Pascual, XVI* Sidele, b
Sack, Damaskus, Mo, 4.2; Talas, Appendix, No. 145; Wulzinger and Watzinger, Damashins,
E/f2-3.

# For example: Hammim al-Qisind (fagade), Han ax-Zayt (fagade), Han al-Giithiva (fagide
and centre of the arches).

2 For example: Buyt ad-Dird and Bayt Muosabbu'. Ottoman inscription tiles can be found
sparsely in the Gami® Ahmadiva, TukTya al-Mawlawiyas, Ziwiya as-Samidr.
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- 1L 2. The formation af an Ortoman cityscape

Ottomanization of the architecture of Damascus can be defined as dem-
A above. Without denying the local traditions, new elements of con-
iction were integrated into the urban architecture of Damascus, marking it
unmistakably Ottoman but in Damascus with Damascene characteristics.
s far, we have concentrated on the features and archilectural expression of
ildings, but now we will turn to the change wrought in vast parts of the
texture in Damascus. A true Ottoman city developed along the
a-Street exfra muros in the West. Its main features are the Omoman

first Otloman Governor Palace), and a series of important mosques
] Man governors which are closely connected 1o the new siig-area intre

iros. These are the three elements of the first Ottoman city. It will be called
‘first Ottoman city™ in contrast 1o the *Tanzimit’ city which emerged
nd the Marga-Square in the late 19" century.*®

11.2.1. Darwigiya-Street
'_anmg along the western city wall from North to South, DrarwTiTya-Sireet
developed into the most important, or even the Ottoman street, of Damascus.
 number of large mosques and their attached foundations found their place
f example, the now defunct Gami® Tsa Basa {936/1529)%, the Takiya
widTya (as-Suyyds [ al-Qasssi),™ also defunct and undated, or the
Darwis Basd (982/1574-75) and the Gami’ Sinan Baga (999/1591).
eries of large-scale Ottoman waqf foundations begins in the North with
’%mplex of Lald Mustafi Basa (mosque of 974/1566, han, hammam and
971/1563-64) and of Qaramdni (hammim and mosque of 969/

For the Marga-Squarc. see: 51, Weber, “Murga-Plaiz” and 5t. Weber, “Ottoman Dumascis
e 19% century, Art- and city development as un expression of changing fimes,” Ars Tourk |/
Art. 10% Trternational Congress of Turkish Art, Geneva, Seprember 17.23. 1993, Geneva
. TALT40.
41 For this huilding, see: Ton Gum'a, al-Basawar wa--Qudat, p. 13; Pascunl, XVI" Sidele,
| + al-Kawakibi, “al-Hayat al-Umriniya™, p. 183; Talas, Appendix, No, 221,
;. ' For this building, see: Sack, Dannskus, No. 4.24; Siriye Wilavetinifl Sil-nimesi, vol. 21,
(1306/1888-89), p. 147: Tulas, Appendix, Mo, 150 Weber, “Marga-Platz™, No. 77, Wulzinger
-~ and Witzinger, Damaskis, Cfd-3.
For the mosque, see: Meinecke, “osmanische Architekiur”, g 583 al-Kawikibi, "al-
 Haydn al-"Umriniya”, p. 185, Pascual, X0 Stecle, tah.1; Sack, Damaskas. Mo, 4.1 Wulzinger
1&%5@ Damuskus, Ty2-2, Sce for the han (Hin ol-Ba33): Bakhit, Damascus, p. 116; Thn
Gum's, al-Bafawdt wa-"1-0uddr, p. 15; Ton Toln, Chagldt Dimieiig, po 330; al-Kawikibi, “al-
b Umringya”, p. 183; Meinecke, “osmuanische Architekius™, p. 583 Pascual, XV Siécle,
Sack, Damaskas, No. 107; Wulzinger and Watzinger, Damaskus, Di2-2 (7. For the
! {Hammim ar-Ra's), see: Bakhit, Damasees, p. 116 M, Ecochard and CI. Le Cloeur,
de Dy, (Beimt, 1942-43), val, 1, pp. 91-945 Thn Gum’n, al-Basewar wa- "-Qauddal,
o 13: fbn Tidlin, Qudds Dimasq, p. 230 al-Kawikibi, “al-Hayat al-"UnmdnTya”, p. 185
“osmanische Architektur”, p. 383; Pascual, XV Siécle. rab.l; Wulzinger and
er, Danigskiy, CR3-2 and for the siigs (S ay-Sarrafin and Sig Lala Musiafi Basa):

 Bakhit, Damascus, p. 116,
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1561)™, and ends in the South with the Gimi® Murad Basa (terminated in OR3f q
1575-76)"". The Darwiiya-Strect was the main road passing through the city,
and as such was the ideal location for a display of Ottoman hegemony through
physical manifestations. The political character of the street becomes evident
when one looks at its function as part of the Darb al-Hag# directing the huge
numbers of pilgrims towards the South. Thousands of pilgrims from all north-
ern and eastern countries came together in Damascus each year to sel out lo-
gether for the Higaz. The majority of them camped in the Marg of Damascus,
right next to the Takiya as-Sulayminiya. The pilgrims travelled down
Darwiiiya-Street facing south, passing the Ottoman saray and most of the in-
portant mosques of Ottoman governors.

The Ouoman saray is built extra muros at the very beginning of the
DarwTiTya-Street in front of Bab al-Nasr in the middle of the 16" century {fig.
20). The new men in power in this region seem carefully to have avoided the
local notables, while the Mamluk governor had still resided inera muros at the
Didr as-5a'ada.”” The central state of the Ottomans concentrated its administra-
tive forces extra muros. Only the new supreme court of the provinee
(Mahkamat al-Bib, fig. 21) was built inside the walls, but was next to the new
Ottoman siigs (see below) in the 16 century

It is not easy to render this development meaningful. Do we deal with a kind
of city-planning with a wagf as an urban nucleus or — let us say - as an delib-
erate urban impetus? Could this be compared to the re-urbanisation of Istanbul

" For these buildings, see: al-Gazd, Lugf as-Samar, vol. [ p. 466, fo. 5; al-Kewakibi, “al
Hayar al-"Umrdiniya”, p. 185; Talas, Appendiz, No. 239,

™! For this building, see: Bakhit, Damaycus, p. 117, Gaube, Arabische Inschriften, No, 153,
154; Ibn Gum's, al-Basawar wa-"I-Qudds, p. 16; al-Kawikibi, “al-Hayat al-'Umeiniva”, p. 186
Kremer, Topographie, p. 19: Meinecke, “osmanische Architektue”, p. 584; Meinecke, LT
likische Architektur, vol. |, p, 207; Puscual, VI Sidele, th.1; Sack, Damaskus, No, 4760
Talas. Appendix, No. 264; Wulringer and Watzinger, Damashus, Df$-1,

¥ The phenomenon of building the saray, the seat of the Ottoman governor, exia muras i
nat limited te Damascus, Compare: Raymond, al-*Aswesin al-Arabipg, pp. 32-36. The siray in
Damascus was heavily remade between 1830-32, changed into the residence of the military -
emor in 1271/1854-55, and its last remains were destroyed by the French Mandate powers i
1945, Compare: Fn. 48 and Weber, Marga-Plorz, No, 82, IR

** The Mamluks still used the Nuridic Pir al-"Adl south of the citade] 85 3 court of law, The
Mahkamat al-Bab is first mentioned in court files of the late 16% century, but the location of the
court changed several times a the beginning of the 167 century. During the twentics and il
of the 16" century the court was held in the Madrasa al-Cawziya, then in the Mudmsa
Sumaysitiya, then in the Mudrasat al-Badivi‘Tya, then again in the Madrasa al-Gawriva, In
1574 the Qhidt "Al ibn Sinfin ar-R0mi moved Lhe court to the Bayt ibn Aslin south of the citadel,
See: Ibn Talan, Quddr Dimadg, pp. 312, 333; ba Tolan, Hewddit az-Zaman, vol 11, pp. 47, 80,
Compare: Bakhit, Damasens, p. 120, For the Mabkamat ol-Bib; A, Rofeq. The Provimee of
Dhamazeny 1723-J783, (Beimat, 1966) p. 300: Sack, “intra muros™, p. 280; Sack, 2 ey,
Mo, 4.41; Wulzinger and Wiatzinger, Daachay, Efd-15, The Dar al-"Adl was parmially d {
by Ahmad Samsi Basa, who build his takiya at this spot (see below), 1ts last remains were sl
visible around 1032/1622-23, when Qsim al-Kurdi erected his building on the place. of the
fommner Dir al-"Adl. Compare: al-Mubibbi, Hufdgar wl-Atar, vol. 1L, p, 293, 1
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triggered by the erection of religious complexes by Mehmed IT and his vizirs?
This was a very common practice, as is demonstrated by the gquarter of
Darb al-Ahmar in Cairo, where the Mamluk Sult@in an-Nisir Mubammad
m Qald'lin (693/1294 until 741/1341 with tow interruptions) had arranged
Aor his Umard* to built their complexes. DarwTiiya-Street is part of the Darb
~al-Hagg, or the Tariq as-Sultdnt, and furnishing this street with petite jewels
‘of Ottoman architecture can be understood as the creation of an Ottoman
self-image. There are nonetheless not enough examples to talk of an impe-
rial program of construction or of imperial architecture in Damascus. An
Onomanization of the urban architecture in Damascus is not a declared goal,
but it seems to be the product of a self-image by which high officials defined
the city as Ottoman.™

Sultan Selim [ had tried, from the beginning of Ottoman rule, o integrate
Damascenes into the empire, and it is probable that local notables themselves
“became promoters of the cultural change. The tomb of Muhyi ad-Din ibn
“Arabi was restored right after the conquest and furnished with a takiya and a
mosgue by Sultan Selim 1. On the other hand, he supported Sayhs of mystical
circles. During his stay in Damascus, Sultan Selim visited S"uyb Husayn al-
Gibawi (d. 926/1519), who had played a key-role during the Ottoman con-
‘quest. in the Sayh’s house. The Zawiya al-Gibawiya was erected by the Sullan
near the house of the Sayh.™

The example of Mubammad ibn HalTl as-Samidi (d. 948/1541-42) who,
with the financial support of Sultan Selim 1, erected the Zawiyva as-Samadiya
of the Qadriva Order (at-Tarfga al-Qddriya), was mentioned above. The erec-
tion of the Takiya al-Mawlawiya (993/1585)% and the undated Takiva ad-

11 Is iteresting 1 node that nearly every conguered eity became Otomanized in the same
mg.r A process of Ottomanization ol urban architecture took place ofier the conguest of Crete in
ﬁl: 17" century, Here no imperial decree was active, but rather a common idea of high ranking
oflicials 4= 1o how an Ottoman city should look, See: I A. Bierman, “The Ctlomanization of
Erete”, in I, Bicrman, B, Abou-el- Haj. D Presosi. The Qttownan Ciry and its Pares, Unban Strwec-
fhire cnd Social Chrder, (Mew York, 1991), pp. 53-75,

¥ Compare Bakhit, Damiascus, pp. 181-82, This is not 1o be confused with the Zawiva as-
Sa'diya (962(1554-55) near the cemetery Bib as-Sagir or the Masiabat Sa'd ad-Din al-Gibawi
M?J'L’l?*i enlonged twice in Q9571587 and 10051 396-97) in Midan, and which was built by his
son and grandson, The zawiyva of Husayn al-GibiwT was rebuilt, according to the mscription of
131 11893-94, The importance of this building is proven by the fact that it was restored by Sultan
Abdiilhamid in the course of his politics of centralisation and Islamicization. The restoration in-
seription, with the fugrd’ of the Sultan, mentions Abdiilhamid explicitly. The restoration is also
recorded in the official yearly report of the provinee of Syria. Compare: Sirive Vildyetinii Sal-
nimest, vol. 31 (1317/1890-19000, p. 132, For the Zawiva os-Si'diva (962/1554-55) near the
‘cemetery in Bib as-Sapir, see: Talas, Appendix, No. 122, and for the Masiabat Sa’d ad-Din al-
Gibiiwi fn, 22,

* For this building, see: Ton Gum’s, al-Bafawat wa-"1-Quddr, po 19 al-Kawdakibi, “al-Hayiit
al-Umrdaiya”, p. 186; Meinecke, “osmanische Archiickiur™, p. 383, fn. 25: Pascual. X1
Sidcle, twh. 13 Sack, Damaykus, No. 4.7; Talas, Appendix, No. 53; Weber, “Marfu-Plaz", No.
Bl Wulzinger and Watzinger, Damastus, Af3-5.
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DarwTiiva (as-Suyyas [ al-Qassist, not 1o be confused with the nearby mosque
of Darwis Baga) for the Mawlawl (Mevlevi) Order, are 1o be seen in this con-
text, The same is true of the mosque of Murid Basa (976/1568-69 until Y83/
1575-76), which olfered rooms to the Nagibandiva Order. In this way parns of
the society of Damascos were reached by Ottoman civil institutions. The ob-
jects of Cttomanization became carriers of Ottoman cultural institutions with
membership in a larfiga.

The individual patrons followed a unified concept even if central planning
cannot be proved, This can only be explained through the acquisition of new
elements of siructure and design by means of a new cultural self-conception,

11.2.2. The sig of Damascus

The Outoman sig encountered new urban territory in Damascus. The siig fi-
nally moved from the trade centre of the earlier dynastics, around the
Umayyad Mosque, along the Qaymariya-Street, and the Via Recta, 1o the areq
south-west of the Umayyad Mosque, The contemporary Siigs Giagmag (Midhat
Basa), al-Hayyarm, al-QalbagSTya (Bab al-Barid). al-Harir, and al-Arwiim
formed the centre of the new commercial area of the city, In fact, the modem
shape and structure of the siiq date from the 16 century onwards, The devel-
opment of the siiq and DarwTiya-Street was nitiated by the same patrons for
the most part, and has 1o be understood as a single, connected urban develop-
ment. Some reasons for this phenomenon will be discussed here, before the
evolution of the new Otloman sig of Damascus is described in detail,

The large wagf foundations playved an especially important role in this de-
velopment. Mot only the Tariy as-Sultani, but also the new commercial area,
were shaped by the large wagls, Like Aleppo, the city of Damascus witnessed
a remarkable boom of wagf foundations, Stgs, hins and hammams all settled
in the new commercial area within the first hundred years after the Ottoman
conquest. The Otoman Empire was, in economic terms, a customs and trade
union which also secured the long trade routes within the empire. The integra-
tion into the Ottoman Empire, and Damascus’ special role for the Hagg,
caused an economic boom which was manifested in the changing urban tex-
ture of the city. Members of prominent families and officials of the empine
crossed the borders of the provinces to follow this economic boom, and in-
vested in trade constructions all over the empire, Investors, like local gover-
nors or other high ranking officials, could expect high profits. Some of the
high ranking officials showed an unusual encrgy, Sindn Baa, for example, in-
vested in his huge complex at the Bah al-Giabiya two months before he became
a grand vizir, and he still constructed public buildings in Damascus Hi'[crthg
end of his governorship.” Similar tendencies can be observed in Aleppo. Mu-

T Bakhit, Damasens, p. 118, On Siniin Ba$H, see: Pascual, XV Sidele, pp. 32-35; amd for an
scount of his enormous wealth: Thn Gum’a, al-Bdsawar wa-"-Qudds, pp. 20-22.
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d Basi, a son of Sindn Basd, erected trade buildings in Aleppo withou
olding political office in this town,*

cene society at the socio-political level. This is illustrated by the exam-
| Eammz ibn "Abdallah, since they provided necessary social and politi-
mmodities. Amir al-Umard Barawiz (Parviz) ibn "Abdallah (d. 1015/
 built a small mosque for himself close to his home next to the
n al-Bakri, and after he left his official position he became its
and imam." The potential of a waqf for integration on a socio-politi-
was immense. The waql of Sindn Bisa, for example, provided 444
with livelihood, that is, livelihood for almost 444 families, 203 of
lived exclusively in Damascus.® It is not to be forgotten that the wagfs
e economic insurance of high ranking government officials at a time in
cades of the 16th century when the first signs of recession and de-
had become evident. The hins and siigs were the sources of economic
during the beginning ol economic crisis and inflation in 1584, This was
mosques and madrasas as well, which secured the financial well being
vicdual notables. The desire for economic security was surely a moti-
n for construction activities.

Let us twn to the development of the Ottoman siig. In Damascus, as in
o, enormous (ransactions must have taken place to achieve the acquisi-
‘hppmpnm plots of land. Several fires facilitated the erection of the
nercial area, The fire of the year 930/1524 destroyed the areas
ﬁh al-Barid and al-"AsriinTya where the Otloman trade institutions
eir location later on.*! This event was the trigger for another important
nt. Still under the impact of the fire of the year 930/1524, the Qadi
f’WﬁE ad-Din bin al-Farfor built his new stig from stone and most
had the vaults covered with cupolas (932/1525-26). “Nothing of its
existed among the sigs in Damascus.™ The now destroyed building
H. Gaube and E. Winth, Aleppo, Hisiorische wnd geographivche Beitridge zur

trtg, e soctolen Ovganisation and zue wivisehafilichen Dynanik efmer
hen Fermhandelsmerropole, (Wiesbaden, 1984, p. 137, More examples given

't K. Barbir, “From Pasha to Efendi: The Assimilation of Ottomans into

ey, |516-1T837, LTS, 1, (19780, p. 72, Sce for this building: al-Muhibbi,

cvol. Lop.451; Tulas, Appendix, No, 2; and for the restoration of 10R%/1658-59:
acheinﬂwraﬁfn. MNo. 1500 al-Kawikibi, “ul-Hayit al-"Umriniya”, p. 189; Sack,

; Talas, Appendix, No. 2; Wulzinger and Wiatzinger, Dameaskus, 1[/3-2,

AV Sidele, p103.

Ibn Gurn'a, al-Batowdr wa-"-Cuddr, p. 8, For another fire in the siys north-west
al-Qal’a) in 9271520, see: Thn Gum's, al-Batawdr wa-"-Quddt, pp. 2-3,

ahad “ilE mitl hadi fi-"1-"aswiq bi-Dimadq”, The Talin, Quddr Dimagq, p. 312,

csee: Thn Tolin, Qudar Dinady, p. 312; al-Kawakibd, “al-Hayit al-"Umriniya”,

wual, XV Sidcle, tab.1. [bn al-Farfur was perhaps inspired by s two journeys to

2 Thi Toldn, Queclidr Dimadiy, pp. 309, 310, Further constraction enterprises of

on, Qudar Dimalq, pp. 312-13; Pascual, XV Sidcle, tab.|; Talas, Appendix.
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near the Tall al-Qadi was the first domed trade-building in Damascus, and i
therefore of immense significance, as we will see. It s interesting to nofe
the first central dome in a mosque can be found in the same year at the £3
as-Samadiya.

The construction of the Sdg al-Hayyilin (950/1543)%, around which a
number of public buildings sprang up, is significant for the locality of the Of
toman siig. The building-boom began in the fifties of the 16" century, judg
from the remaining structures. Samsi Ahmad Basi founded a takiya (9
15571, and the Siig as-Sibihiya (962/1554 until 963/1556)* south of the
del. The siig was possibly the first Ottoman trade building in this area an
stood on the very location of the palace of the Mamluk governor, Dar
Sa‘ada, and the Mamluk court of law, Dar al-"Adl. The two most impo
Mamluk administrative institutions vanished completely when their fand
usurped, and their remains were probably reused as construction material,

Of the takiva, only the Ahmad Basa Mosque survived, having been com
pletely renovated in this century, but the Stig as-Sibahiya corresponds o 1
modern Siiq al-Arwam (fig. 22). The Siiq al-Arwam is therefore the oldest
isting and largely unchanged Ottoman trade building in Damascus.*" 1t pl
an impartant role in the urban development of the city. This siig was not on
the point of departure for the later Sfig al-Gadid, dating from the late 18" ¢
tury, and as such for the Siiq al-Hamidiya of the late 19" century. Iis sign
cance lies in its close connection with the undated saray and the construction
of the takiya and siiq of Ahmad Samsi Baga on the location of the Palace of th
Mamluk Govemnor. The saray already existed towards the end of the 16®
tury, and it could have heen erected by Ahmad Samsi Biti as a logical
come of the destruction of the Dir as-Sa‘ada."® The commercial area
further west intra muros during the development ol Darwilya-Street

T =

4 S al-Kawikibi, “al-Hayit al-"Umriinfya™, p. 185.

* For this building, see: Ibn Talin, Cuddr Dinafy, p. 3248; al-Kawikibi, “al-Ha
Umraniya”, p. 183; al-Munaggid, Wuldt Dimady, p. 5. o 2 (qooies al-Barmty; al-M
Huldgar al-Atar, vol. 1, p, 18; Pascual, XVI° Sidcle, b1, p. 107, fn. 3; Sack, “intra
276; Sack, Damaskaus, No, 4.26; Talas, Appendix, No. 11: Wulzinger and Watzinger, [
Di4-2.

# Foor this building, see: al-Ciazd, Lugf as-Sanar, vol, 1L, p. 653; Tha Tolin, Queldr Dim
p. 328; Pascual, XV/° Siécle, b, pp. 101,107 fn. 3; Rafeq, The Provieee, p. 309; A
Rihdwd, Damascny, ite Wistory, development and ariiztic herirage, (Damascus, 1977), pp. 74. T
Sack, Damaskus, Ma. 4.25.

4 The columns of the Dir as-SaSda had already been reused in the constroction of
mosgue of Sultan Selim in as-Salikiya. Compare: Bakhit, Damascis, p. 16. Compare foe the Diie
al-"Adl fn, 33, i

" The Siig al-Hayyatin was decisively ehanged, and enlarged on the West-front at the
the 19" century.

¥ The saray is mentioned on its location extra ros in the 167 century. Compare:.
Lutf as-Samar, vol. L p. 192 and N, al-Gazzl, al-Kawdkilh as-5& iva T A'van al-Ma'iva ol
1, p. 151, quoted after al-Munagpid, in: hn Giurm'a, al-Bdfawdr wa-'I-0uddr, p. 17, W, |, e
pare fn. 32,
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ues and the saray. Perhaps Ahmad SamsT Basd undertook the decisive
 this direction in the fifties of the 16" century.
number of inner-city caravanserais sprang up. one after the other, intra
1 the west of the old city. The Han al-Giihiya (973/1565-66, fig. 231"
Jest dated han of its time, with the possible exception of the undated
part of the Han as-Sadrant.” The trade buildings of Darwis Bisa and
id Bida, not far north of the Han al-Gihiya, constitute the actual commer-
¢. Around the Siiq al-Qalbaggiya (Bab al-Barid) are situated the Hin
iq al-Harir (981/1573-74)°", the Hammam al-Qisant (981/1573-74) of
4%, the Bedesten Murad Baga's (later Han al-Gumruk)™, the Han al-
fiva (1002/1593)%, as well as the Qaysariyat al-Haramayn {1017/1608-
- Jater Han Sayh Qatand al-Kabir)™ and the Coffeeshop al-Haramayn
Han Sayh Qatand as-Sag'r, the structure of which was later changed
ly).*
The Siiq al-Arwim and the Saq Ibn al-Farfir established the new construc-
type of the bedesten (a hall for shops which can be locked) in the city. The

|

ar this huilding, see: Kappert, “Osmanische Tnschritten™, pp. 107-08; al-Koawakibt, “al-
ol-“Ummntya”, p. 185, Kremer, Tapographie, p. 10; Pascual, XVl $id'le, 1ab.l; ar-
Damaseus, p. 13 G, Saba and K. Salewedel, Typolagic der Chane in der Altstadt von
, (Hamburg, 19813, pp. 40-41 Sack, “intra muros™, p. 281; Sack, Damaskus. p. 111
and Watzinger, Daimcskus, Ef5-5.
iis building, see: Sack, “intea muros”, p. 268; Sack, Damasbus, No. 4.37: M.
Der Sty von Damaskus und wwei traditionelle Handelsanlagen: Han Chagmag und
in Pisa”, Damaszener Mitteilungen, 1, (1983}, No. 11; Wulzinger and Watzinger,
 Bi4-10.
the hin, see: Bakhit, Damaycns, p. 117; Gaube, Arabizche Inschriften, Mo, 68, 124;
i, al-Bagawdt wa--Ouddr, po 17, o L (the editor al-Munagid quotes al-GazeT here);
i, “al-Tlaydr al-"Umraniya®, p. 186, Kremer, Tupographie, p. 8; Meinecke, "osmu-
rehitektur”, p. 585: Pauscual, XV Siécle, tab,l; Suck, “intra muros™, p. 267; Sack,
5, No. 4.34; Sauvaget, Les monuments historigues, No. 76; Scharnbi, “S@y von
s, no. 3 Wulsinger and Watzinger, Pamaskis, Fid-6. For the Sag al-Harir: Tha
 al-Bifawdt wa-"l-Quddr, p. 17, fr. 1 (the editor a-Munagid guotes al-Gurel here),
KVI Siecie, tah.]; Sack, “iaira muros”, p. 281; Sack, Demaskus, No, 4,33,
L Fgr this building, see: Thn Gum's, al-Bafawd wa-'l-Quddi, . 23, Fo. 6; Kremer,
aphie, p. 9; §. al-Munajzgid, “Han Murid Basa, al-Barzsan™, Mairig, XLL, pp. 62-64;
“XVIF Sidele, tab.1, pp. 79 ff, 108-13; "A. ar-Rihawi, “Hanal Madinat Dimagg”, A445,
5), pp. 62-63; Saba and Sulzwedel, Typelogie, pp. 49 1 Sack, “intea muras”. p. 260;
skus, p. 60, No. 4.30; Sauvaget, Les monuments historigies, No. B0; Scharabi, “50y
s, 0. 14: Wualzinger and Watzinger, Damaskus, Bi4-2.
this building, see: Thn Gium'a, al-Bddowdr wa-"1-Cughdn, p. 23, Fn. 6; Pascual, XV
L. pp. 108; 110; 112; ar-Ribiwi, “Hanat", p. 62; Saba and Salzwedel, Typologie, pp.
Sack, *“intra muros”, pp. 266-67; Sack, Dameaskus, No. 4,28; Wulzinger and Watzinger,

Fior this building, see: Kremer, Topographie, p. % Pascual, XV Siecle, po 113 ar-Riliawd,
i, p. 63 Saba and Salawedel, Typalugie, pp. 4443 Sack, “intra muros”, p. 266; Sack.
u5. No, 4.29: Sauvaget, Les monuments historigues, No, 8(); Scharabi, "Sig von
kus™, ne, 15; Wulzinger amd Watzinger, Damaskus. EH4-3, Markae al-Watd'ig at-Tarthiya,
3 (1321/1903 ),

1liis building, see: Kremer, Topographic, p. % Pascual, XV Sigcle, p. 113, Murkaz al-
'l mt-Tarmhiva. 1212:33 (1321/1903).
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typical Ottoman dome hedesten found its most beautiful example in Damascus
in the bedesten of Murdd Baga (101 7/1608-04, fig. 24), In this shopping street,
58 larger and cight smaller shops are lined up together with 40 depots. The
most outstanding features of this bedesten are its originally nine well-rounded
typical Owoman domes, which are arranged in an L-shape. Even if Murid
Bais calls the hedester in its wagfiva * _ denrewrant au cours des remps.
unigue..." ", we have W note that already 1n 1553 a European traveller informs
us about a bedesten 50 years earlier than the bedesten of Murdd Basa and one
year hefore the Sfig al Arwam.™ It is possible that he refers 1o the southern
part of the Han ag-Sadrant, which can be dated to the 16™ century, or the s{ig
of Tbn al-Farfiir, which had already been comstructed as a domed trade building
in 932/1525-26. Whether the latter initiated the exceptional form of the hins in
Darmascus has (o remain hypothetical, but the coneept of a domed trade build-
ing like the hedesten had a strong influence on the shape of the hans in Dumas-
CLIS,

What did the hiins look like? Muny hins, and several hammims that sur-
vived up to our days are early Ottoman foundations, such as the Han al- (:11!11}11
(1563-66), Han al-Harir (1573-74), Han al-Muradiya (1593), Han az-Zayi
(1601-02)%, the Bedesten Murdd Basa with the Qaysariyat al-Ilaramayn {Han
Sayh Qatana, 1608-09), the Han Gaqmag™ (in its prescnt shape), and several
other hans. Unfortunately no Mamluk han has survived in its original form, so
we cannot determine the Mamiuk influence on the Olloman hiin. A few of
the Ottoman hans follow the traditional Ottoman principles of construction.
The Han al-Harir, for example, with irs closed galleries, and the Han az-Zayt
{fig. 25} with open galleries, correspond to the commeon elements of construc-
tion, a larpe court and galleries, similar to those elsewhere in the Otloman
Empire.

The oldest surviving Ottoman han of Damascus, Hﬁ.ﬂ al-Giihiyva (973/1565-
66, fig. 23], already differs dwriy. It initially stood ont by virtue of its original
dome-arrangement, which no lenger exists. The idea of covering buildings
with domes was perhaps transferred from the bedesten to the han. If this con-
ception originated in Damascus, it cannot be teaced back 1o the Siiq al-Arwam,
which was topped with cross-vaults, The only possible models are the 5t of
b al-Farfiir or even the undated southern part of the Han as-Sadrani. The

3 Pascual, XV Siécte, p. 7%, The wagfive contains the exact description of the building.

1 Compare: L. D'Arviewx, Wagf Dimaly fi-"-Qarn ax-Sabi® “Alar, min Mudakbard! ar-
Rindle wl-Farany ef-Faris Daneyi_editod by Ahnad [0iE (Damaseus, 1982}, p. 73.

# For this building, =ee: Sack, *intra muros”, p. 279 Sack, Damaskus, N, A 42; Sauvagel,
Les mgnmnents h-rmm;ue-r Mo, 75; Scharabi, "5 von Damaskus”, No. 4 Waulzinger and
Watzinger, Damaskus, Ff5-2

% For this nlding, see: Kremer. Topagraphie. . %) Pascual, XYW Sidcle, wh.]; Sack, “intra
muros™, o, 280; Sack. Dastastus, Mo, 167; Scharabl, “Sag von Damaszuz”, no. 12 Walzinger
amed Watsinger, Durertng, BiS-3.



% WEBER 447

bedesten of Murad Bada cannol have served as a model, since it was con-
structed 27 years after the Han al-Gahiya, The Han al-Giliya, with its two
domes placed behind each others, marks the very beginning of a special
Damascene development of domed hans, even if the origin of the idea is not
totally clear. All over the city, one can find structures with one, two, three, or
even four domaes, This development reached its apopee in the Ian As"ad Basi
al-"Azm (1753) and its famous nine domes (fig. 26).% The impressive hall,
with its four pillars supporting the domes, is a perfect example of the Omoman
understanding of space, The hiins, which are resplendent with local technigues
and decoration, and which also represent @ Damascene variation in structure,
are nevertheless the product of an Ottomanization of the Damascene architec-
lural language. The Ian As‘ad Baia is the climax of the local Ottoman style of
Cramascus. This paradox, of an evolution of a proncunced loecal style and the
contemporary permeation of Cttoman principles of construoction, will be ana-
lysed in the following section.

ITl. THE DEVELOPMENT COF AN CFITOMAN LOCAL STYLE 1N DAMASCLS

The Tukiya as-Selayvmaniva plaved a decisive role in the importation of Ot-
toman forms of ¢censtruction. Ottoman forms of building previously unknown
in Dramascus can be found in Damascus following the takiya's erection. The
Takiya Sulaymaniyva is of course a product of Ottoman central politics and
central planning, but this is not sufficient o define the architecture of its time
as imperial: all other buildings, to my knowledge, were locally planned and
designed *' The buildings erecled shonly after Mimar Sinan’s Sulaymaniya
point towards a local Ouwoman style. The development of a local style proceeds
as 4 continued evolution of local, formerly Mamluk, forms, and of a simulta-
neons Oitormanization of the architecture of Damascus, This is no contradic
tion, since buildings develop with an Ottoman understanding of space and
tomm amd primanily local techniques of construction and decoration. It 1s here
that the local techmigues receive the decisive encouragement for a further de-
velopment, The coloured pastes, especially, evolve into the typical Damascene
element of decoration. The technique of (lling carved stone with multi-col-
oured pasies began under the Mamluks. The wse snd modulation of this tech-

U For this building, see: Gaube, Arabische Frrchnifien, p. 67, No. | 23, Kremer, Topographic,
p. 3; Rafeqy, The Provirce, p. 1805 Sack, “intre mures”, p. 283; Sack, Damasiae, Mo, Sasvaper
Lex monuments filsiorigues, p. |15, No. B6; Wulringer and Watzinger, Duamasius, pp. 81 .
Fr3-2.

81 ke sigraficance of this overall quire small tzkTya is damonsised by the fact that members
of the sultanic family were buried here aller they wers exiled. Apan from the lagt Cioman Sul-
tar, Mehmed V1 Vahideddin (18611926, Sultan betweea 1918-22) himself, meny descendants of
Abdiilhamid IT {1876-1939) and Mehmad VI rest here,
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nique undergoes a pronounced change in the second half of the 16™ century
and first half of the 17" century (fig. 27) and lays the ground for the splendid
colour pastes fagades of the late 17", 18", and the early 19 centuries (fig. 28).
Otoman art in Damascus becomes strongly ‘localised’, a phenomenon which
finds its parallels in the social-life of the city, The integration of Ottoman
officeholders into Damascene society ook place to a certain extent towards
the end of the 16" century.® This trend was manifested in art-historical terms
as follows:

The Madrasa as-Salimiva of Selim 11 (fig. 7 above left, 29), erected n the
immediate neighbourhood of the Takiya as-Sulaymaniya. is an eatly and
pleasant example of the fusion of different Lradition of construction into a new
concept. The fusion consists, basically, of an Ottoman plan ol construction
carried out by local craftsmen. They were ordered to erect an Ottoman build-
ing, using local construction techniques,

For the first time in Damascus a ground plan shows a rypical Ottoman
madrasa, with a rectangular court and a domed mosque at one end. The ar-
cades with the living quarters, which enclose the courtyard, are covered with
wnall domes using the typical folded capitals and pendentives. No Damascene
drew this construction plan, but it was certainly implemented by local crafis-
men. This becomes clear comparing the two domes. The wide and flat dome of
the Takiva as-Sulaymaniya (fig. 10), with its lead cover, its sloping tambour
and its small fiying buttress, is a typical Ottoman dome. Eleven years later, the
Madrasa as-Salimiya presents a typical Damascene stecp rising dome without
a lead cover, with a polygonal drum (fig. 29). The origin of this form is to be
traced back to examples from the Ayyubid and Mamluk periods. The building
nevertheless remains an Ottoman construction with a central dome chamber
which is connected internally by spherical pendentives. The pendentives used
by the Ayyubids and Mamluks differ from the Ottoman ones in their deci-
sively smaller construction. They never start al a low level, and they are often
decorated with shallow mugamas. The fagade of the mosque of the Madrasa
as-Saltmiva (fig. 303 uses Mamluk elements of decoralion outside their context
without copying them blindly. Such elements include pseudo-keystone-stripes,
colour paste decoration and entwined ribbons.

All Otoman buildings of the second half of the 16% century show the same
lendency, The Darwifiva and Sinaniya mosque still uses the characleristic
Mamluk combinalicn of a portal topped with a minaret, but the minaret is now
built in the Ottoman pencil-shape (fig. 11, 12). The fagade 5 structured by us-
ing entwined ribbons, & feature commonly used in Mamluk mihrabs. A struc-
turing of the fagade by using ribbons can be observed at the heginning of the
16 century at the west gate of the Siha‘Tya Masque (fig. 31). The Ottomans

rmam = & o— T T T R LRSS B T
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adopted this feature, but changed the function of the ribbons. The ribbons not
only structured and divided the huildings into different units, but were also
used as frames for panels and cartouches, This form of decoration was applied
extensively to street-facades under the Ouomans, even if it originated with the
Mamiuks.

The fountain of the Darwiiya Mosque (Bg. 32), a landmark in the cmer-
gence of a local Ottoman style, shows a structuring corresponding to that of
the west-gate of the Siba‘iva Moesque (fig. 313 The same is true of (he hins,
The portal of the Hin al-Harir (981/1573-74, fig. 33), for example. shows the
predominant strecturing of the fagade with ribbons, Small panels of decoration
are divided extensively by ribbons here, as in many minor mosques and hans
of this pericd. Isolated forms of decoration survive but are used in a new con-
text, as for cxample are square panels formed by interwoven bands, This can-
not be called a Mamiluk influence, but is rather a continuation of a local tradi-
tion of design with some adaptations to a new contemporary siyle. The motif
of the interwoven bands can still be found, with slight modifications, in the
late 16™ century, as in the Han al-Harfr, where it is now part of a kaleidoscopic
fagade decoration assembled out of many small motifs. The buildings of
Darwié Basd have a special significance in this context (Han al-Harir, Gamj’
Darwié BBa%a with attached buildings), They show, for the first time, the princi-
ples of this new lay-outl of the fagade, while the siructlure of the buildings is an
importation of models from Isianbul. We encounter this phenomenon every-
where: The Ouoman structure of baoildings is interpreted, and then covered
with local forms of decoration which changed under the influence of Ottoman
principles of decoration and form.

CoNCLUSION

After a shont period of architectural and administrative continuity following
the Ottoman conquest, a period began in which the Oromans set out to shape
the urban landscape according to their ideas, and to change the urban texiure,
This s demonstrated by the first Ottoman city, its $dgs, the saray, and its
DaraaiTya-Street extra muros.

The development of a local Damascene style started very early. The first
central domed mosque and siiq were constrocted in 932/1523-26, and we tind
an enormous input of Ottoman principles of design not later than the mid-16%
century. An Dttoman city in Damascus emerged along DarwigTya-Street and
westwards fatrg muros, while an Qlomanization of the Damascene skyline
was effected. The foundations of a distinet local Ottoman style in Damascus
were laid in the last decades of the 16% century, and culminated in its most im-
pressive artistic expressions in the 18 century, This local style can always be
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distinguished as Ottoman, but the wrm Ofemarizabon does not medn
Fstanbulization in the sense of a simple plagiarization of the capital’s art, It in-
volves the assimilation of new principles of design into local planning. Otto-
man patterns of construction and decoration were integrated into the language
of urban architecture by developing further local traditions of decoration, and
became a part of the local canon of forms. All buildings followed a more or
less similar conception of shaping while not involving central state planning,
The same can be sald concerning e shape and the lay-out of buildings. By
the mid- 16" century, no single mosque, madrasa, or trade-building shows any
signs of Mamluk organisation. Local lraditions were not ignored, however, so
that an Ouoman madrasa would be topped with a Damascene dome and a cen-
trally-domed mosque would also possess a portal-minaret, Thus, in artistic, ar-
chitectural and urban developments onc can observe commonly accepted and
internalised principles of design which were not declared publicly. The
Outomanization of Damascus’ urban landscape must therefore be a result of a
new cultural awareness which was displayed to the public. Darwiiiyu-Sireet is
more than an arterial road.
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Fig. 32 Gami" Darwis Basa, fountain,
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Fig. 31 Gami" as-5ibi'Tya, west-gate,
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Fig. 20 Madrasa as-Safimiva, courtyard.

Fig. 3 Madrasa as-Salimiya, portal of the mosque.
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Fig, 27 Turbat Salah ad-Din.
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Fig. 28 Bayt al-Gabri (1107/1744-45),
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Fig. 26 Han As'ad Basa al-"Azm.
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Fig. 24 Bedesten of Murd Bisa.
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Fig. 22 Siig al-Arwim,
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Fig, 19 az-Zawlyva as-Samadiva, tiles,

Fig. 20 Otoman Saray, Sihat al-Muodinya (phota: IRCICA, . 1880),



460

THE CREATION OF OTTOMAN DAMASCUS

Fig. 18 Turbat Muriid Basa, tiles.
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Fig. 13 Gami® Murid Bagi,
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Fig, 14 Umaeyad Mosque, south-castemn minaret.
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Fig. 11 Gami® Sinan Bisa.

Fig. 12 Gami® Darwid Bz,
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Fig. 10 at-Takiva as-Sulaymaniva, mosgue.
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Fig, 7 at-TakTya as-Sulayminiya and al-Madrasa as-Salimiva
{photo: TFAPO, ¢, 19335

Fip. 8 ai-Takiyva as-Sulaymiiniya, mosque,



Fig. & az-Zawiya as-Samidiva., prayer-hall,



DTTOMAN DAMASCLS

THE CREATION D}

452

1917,

I3AL c.

i A phsto;

il

Fit;

HERN

(RE

Lt

iz, 3 Torbat Lu

i

91T

L

(photo: DAL

ale

k

Masgid as-Saqil

[



451

5. WHBER

alimi, praver-hall.

as-5

Fig. 1 Ciami

Sibii Tya, prayer-hall,
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Fig. 2 Gami’
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Fig. 33 Han al-Harr, portal.



